with Ovidian poetry can be interpreted as both an epitome of Martial's Saturnalian poetics and as a Saturnalian appropriation of Ovid's poetry.
I. Ovid on Ovid's Obscene Precepts 6
At the center of his Remedia amoris , Ovid enters into a delicate fi eld of teaching: how can a pupil who is convalescent from amorous suffering, but is not yet cured, sleep with his domina without being, once more, entangled in Amor's net? The lesson's concern is sex without love and thus an objectionable subject matter. Ovid shows himself to be aware of this as he hesitates to pursue his lecture: pudor est mihi dicere (359) . With this (of course, disingenuous) assertion of his own pudency, Ovid interrupts his teachings in order to respond to recent criticism: he has been accused of his works' licentiousness. In his response, Ovid does not disavow the accusation. On the contrary, in an elaborate excursus he demonstrates that the criticized contents were, as a matter of fact, prompted by his obedience and devotion to poetic decorum. Wittily, obscene writing is explained as a hyper-dogmatic application of poetic doctrine such as it was proclaimed in Horace's Ars poetica. 7 Ovid's poetics fi nds its most striking expression in the confrontation of Andromache with the hetaera Thais in Remedia amoris: quis ferat Andromaches peragentem Thaida partes? peccet, in Andromache Thaida quisquis agat. Thais in arte mea est; lascivia libera nostra est; nil mihi cum vitta; Thais in arte mea est. Who could tolerate Thais playing the part of an Andromache? And whoever plays Andromache like a Thais commits a sin. Thais is the subject of my art, my licentiousness is unrestrained. I have nothing to do with hairbands, Thais is the subject of my art. In their opposition, Thais and Andromache do not only epitomize erotic versus nonerotic subject matter but also grand versus humble literary styles and genres. Obviously, Andromache is a fi gure fi rmly rooted in the epic tradition exemplifi ed by Homer and Vergil in the preceding lines (373) (374) (381) (382) . 9 Using theatrical terms in 383-384, however, Ovid also draws attention to her post-Trojan suffering shown on the tragic stage.
10 Thais, on the other hand, is a notorious Athenian hetaera, alleged lover of Alexander the Great and (a little later) Ptolemy Soter; her life too is fi t for enactment on stage, but clearly her dramatic career is confi ned to comedy. ; Andron. Hermiona, TRF 3 p. 4; Pac. Hermiona, TRF 3 frr. 1-24, p. 109-113 (= frr. 119-142 Schierl); Enn. Andromacha aechmalotis, TRF 3 frr. 1-13, p. 26-30 (= 74-111 Joc.); Acc. Astyanax, 265-286 Dangel. The title Andromache is attested for three plays: a tragedy by Sophocles (TrGF IV 10 fr. 125; the testimony is of dubious value: see Radt in TrGF IV, 155), a tragedy by Antiphon (TrGF I 55 fr. 1), and an atellana by Novius (CRF 3 308). 11 For the "historical" Thais, see D.S. 17.72.2; Plu. Alex. 38; FGrH 137 F 11) . For Thais as comic fi gure, see Men., PCG VI.2 frr. 163-69 (pp. 122-27) ; Hipparch.Com., PCG V fr. 3 (p. 607); Afran., CRF 3 frr. 1-2 (pp. 247-48); Ter. Eu. K. Fiehn ("Thais," RE V A.1 [1934] 1184-85 gives further references. See also P. A. Iversen, "Menander's Thaïs: 'hac primum iuvenum lascivos lusit amores '," CQ 61 (2011) 12 See AP 5.161, arguably attributable to Asclepiades (see Sens 2011, xcix, 267-77) ; later evidence (unsurprisingly) suggests that the name Thais was frequent in erotic contexts: Luc. DMeretr. 1, 3, 2; Alciphr. 4.6, 4.7, 4.14; Aristaenet. 2.16. Ath. 13.585d mentions apophthegmata by a hetaera of that name. In Latin literature, Thais is mentioned as a typical Greek hetaera (e.g., Prop. 2.6.1-6; Ov. Ars 3.603-604), often with reference to her status as a fi gure in (Menandrean) comedy . Martial mentions Menander's Thais in his Apophoreta (14.187), while the name Thais appears eight times in his Epigrams, almost invariably in the context of misogynous abuse (Mart. 3.8; 3.11; 4.12; 4.50; 4.84; 5.43; 6.93; 11.101) . Unsurprisingly, it is Thais, not Andromache, whom Ovid appropriates as the poster girl of his elegiac writing: His claim that "Thais is present in my Art", on the one hand, is a comment on his Art of Love, the work he purports to be defending against unjust criticism; on the other hand, it is the announcement of his poetic program for the future. Thais embodies Ovidian love elegy and its lascivious poetics. Her emblematic status is emphasized by the versus reciproci 385-386 and the fourfold repetition of her name.
The poetological sophistry by which Ovid credits his poetry's wantonness to the exigencies of artistic decorum occupies fourteen distichs. Only then can Ovid return to his promised subject matter of sex without love (399). His precepts are simple and straightforward: before getting involved with his domina, Ovid's trainee is exhorted to sleep with any other woman (401-404). Then, he is to make love to his domina in the position that least suits her (406-410); he is to open all bedroom windows and contemplate her genitalia in broad daylight (411-412); and after orgasm, when man is prone to postcoital tristesse, he is to observe all details and imprint them on his memory (413-418): the sight of her genitalia (again!), the dirty sheets on the bed (429-432), and maybe even a glimpse of the woman relieving herself (437) (438) . This mnemotechnics of loathing is followed by Ovid's advice to court (at least) two women at any one time. As love and lust are split between two objects, Amor's power will be curtailed, and man will regain control over the situation. With fi ve distichs, this is the most extensive of all recommendations (441-450).
Ovid's critics will have rubbed their eyes in disbelief, since this passage is without any doubt among the most objectionable that Ovid has ever written. To be sure, he has abstained from primary obscenities and thus respected linguistic decency. But even so, Ovid has departed from the norms of elegiac writing and moved toward the register and typical motifs of satire and epigram. 16 She appears fi ve times in the Ars (2. 645-46, 707-11; 3.107-10, 517-23, 777-78) , and is the only fi gure to be featured in both the erotic catalogues at the ends of Ars 2 and 3. As A. Barchiesi 17 She is twice adduced as a positive exemplum (2.707-11; 3.777-778) while the other instances show her in a negative light. Barchiesi (above, n.16) 108 suggests that the sequence of positive and negative passages can be read as a didactic mini-narrative: "It almost looks as if she serves as a model for the reader and the pupil of the Ars; she begins as a resisting reader and ends up as a transformed pupil." The degradation and sexualization of Andromache, however, pervades all passages and is even present where she is most drastically dismissed as an erotic role model: In Ars 3.517-523, Ovid deems all "sad women" unattractive and states that he would not believe that Andromache and Tecmessa had ever slept with their husbands had they not given birth (cogar credere partu, 3.521): the existence of children as the only (and still not convincing) indication of someone's sexual activity is a typical insult of scoptic epigram. In Andromache's case, however, it is particularly (and, I think, deliberately) Andromache is cited as a natural practitioner of Ovidian teachings as she never straddled her husband. Cowgirl position is the preserve of short women. Even if Ovid here refrains from depicting Andromache riding Hector and shows it only ex negativo, his text is deliberately suggestive: Is it possible to picture her "not-riding" her husband? As Alessandro Barchiesi has shown, Ovid thus playfully questions Homer's depiction of Hector as "Tamer of the Horses," while his description of Andromache as longissima Thebais evokes Callimachean Stilkampf where confl icting aesthetic principles are represented by slender and large women respectively.
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In the Remedia amoris, Andromache appears as a paragon of morality and is opposed to the promiscuous hetaera Thais (383-384). In light of her roles in the Ars amatoria, we need to reevaluate this antithesis: Is Andromache really that different from the Athenian prostitute? Indeed, it is only a small step from Thebais to Thais.
20 If Hector's overly tall wife is shortened by a single syllable, she becomes identical to the hetaera whose antagonist she should be according to the Remedia amoris. Moreover, their interchangeability is highlighted in the only instance of the Ars amatoria where Thais is mentioned (Ars 3.601-610). Here, Ovid precisely shows the lascivious lover pretending to be a married matrona.
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It is noteworthy that this comparison with Thais in Remedia amoris 383-384 is the only instance in the Remedia amoris where Andromache is mentioned. Here, her name appears twice in a single distich. In its immediate context, Ovid touches on the subject of the least lustful, most loveless sexual practices. Among other things, he advises his readers to have sex only in the least fi tting fi gura Veneris: et pudet, et dicam: uenerem quoque iunge fi gura, / qua minime iungi quamque decere putas ("I am ashamed and yet I will say it: choose the very position for intercourse which you think will least fi t your girl," Rem. [407] [408] . This is one of the instances in the Remedia amoris where Ovid directly engages with his Ars amatoria and inverts its doctrines. 22 There, he advocated choosing only the most appealing sex position, praising Andromache for her compliance with this rule. Here, he inverts it and negates the desirability of "decorous" intercourse. As Andromache's name precedes the revised sex advice in the Remedia amoris, the reader is prompted to think back to her role in the related passage in the Ars amatoria, and the negation of the Ars amatoria is negated once more in 1998) 78-80; A. M. Keith, "Corpus eroticum: Elegiac poetics and elegiac puellae in Ovid's Amores, " CW 88 (1994) Martial rebukes his wife for not sharing his enthusiasm in all matters sexual: She is asked either to comply with his mores or to leave him for good. 26 Clearly, it is not high-principled morality to which Martial aspires; rather, his mores point to the immorality absent from his married life: he expresses his wish for variation in bed which culminates in the demand for anal sex (17) (18) (19) (20) (numquam vs. quotiens). But Martial goes a step further and adds that there were slaves masturbating at the sight and/or sounds (14-15).
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In a compelling analysis, Hinds has shown that this detail of the slaves watching from behind the doorposts was an ingenious adaptation of Ars amatoria 2, where Ovid had asked the Muse to wait at the closed door (2.704: ad clausas fores) as he was moving on to explicitly sexual teachings. Just like Ovid's Muse, Martial's slaves stand behind the door; unlike her, however, they keep watching and listening. The motif of voyeurism as well as the change of personnel, from the shy Muse to the shameless slaves, is emblematic of epigram's debasing appropriation of Ovidian elegy. 28 Martial's epigram thus amalgamates the fi nal scenes of books 2 and 3 of Ars amatoria, both of which show Hector and Andromache in eroticis, and spells out the sexual suggestiveness of the Ars amatoria. The evocative power of Ovid's negation gives way to Martial's matter-of-fact statement.
Our interpretation of Remedia amoris 357-450, however, suggests a different reading of epigram 11.104. In the Remedia amoris Ovid himself plays with the status of Andromache's riding. She has never ridden Hector, has she? At the very least, the fact that Ars amatoria's teachings are negated in the Remedia amoris destabilizes the negation of Andromache's ride, which forms part of these teachings. As a reader well versed in Ovidian poetry, Martial will have understood and appreciated Ovid's maneuvres in Remedia amoris 357-450. As a writer, he reenacts and intensifi es them. Rather than a parody or Kontrastimitation, his epigram can be considered a commentary expounding Ovid's erotic insinuations. 28 Hinds (above, n. 3) 134-35; Richlin (above, n.13) 159-60. 29 For a similar intertextual maneuver in Martial 11, see Hinds (above, n.1) 121-22 on Mart. 11.47 as "an allusive recapitulation" of the movement from Ars to Rem. (see Mart. 11.47.3; .
The copresence of Ars amatoria and Remedia amoris in 11.104, however, goes way beyond the exemplum of Andromache. In verses 5-8, Martial emphatically declares that he fancies intercourse in well-lit surroundings; furthermore, he is attracted to full nudity. Here, Martial elaborates on two elegiac motifs, both of which are present in the Ars amatoria as well as in the Remedia amoris. The objection to inhibiting clothes (fascia, tunicae, pallia) can be traced back to Ars amatoria 3.271-274, where Ovid teaches his female readership to conceal physical fl aws with pieces of clothing such as fascia. In contrast, the lovesick male reader of Remedia amoris is told to get rid of a woman's fascia as quickly as possible . Similarly, the question of lighting in the bedroom arises fi rst in the Amores and is then developed in both didactic works. In Amores 1.5, Ovid has retreated to his bedroom at midday to take a nap when suddenly his mistress appears. 30 As it turns out, the dim light apt for the poet's siesta also suits her epiphany:
pars adaperta fuit, pars altera clausa fenestrae; quale fere siluae lumen habere solent, qualia sublucent fugiente crepuscula Phoebo, aut ubi nox abiit, nec tamen orta dies. illa uerecundis lux est praebenda puellis, qua timidus latebras speret habere pudor. ecce, Corinna uenit. . . .
(Am. 1.5, 3-9)
Part of the window was open, part of it was closed; there was the same light that you fi nd in the woods; it was like the twilight when Phoebus is about to leave or when the night is gone but the day has not yet risen. This is the light which must be allowed to shy girls so that they count on the shadows to hide their embarassment. And behold! Along came Corinna. . . . 30 In this poem, Ovid heavily engages with Prop. 2.15 where the poet speaks of his sexual exploits. See McKeown (above, n.9) 103-105. A striking feature of Propertius' elegy, however, is not shared by Am. 1.5: In his narration of the night spent with Cynthia, Propertius puts much emphasis on nudity; although he tells us that things only got wild when the lights went off (4: sublato lumine), he somewhat incongruously advocates the importance of the visual in sexual encounters. In verses 9-22, Propertius inserts a proper excursus elaborating on the theme of nudity: to be naked, unsurprisingly, is an essential factor for intercourse and the lovers' eye should appreciate nakedness (12, 23 Ovid's description of the lighting conditions in his bedroom ends on a prescriptive note: the reader is told that this kind of lighting is indispensable to accommodate lady visitors (est praebenda). Indeed, Ovid imparts the same piece of advice to his male pupils in his capacity as praeceptor amoris (Ars 2.619-620) and consequently warns his female readership about broad daylight (Ars 3.807-808). 31 In the Remedia amoris, however, he advocates the exact opposite. Now, sex in harshly lit surroundings is recommended: tunc etiam iubeo totas aperire fenestras, turpiaque admisso membra notare die ("then I ask you to open all the windows and to observe, by the admitted daylight, all unseemly parts," Rem. 411-412). Good lighting, in the Remedia amoris, is a prerequisite for the pupil's mnemonic efforts: He is urged to detect and memorize all potentially repugnant details: tunc animo signa, quaecumque in corpore menda est, / luminaque in uitiis illius usque tene ("then imprint on your mind whatever is fl awed in her body, and be sure to keep your eyes on her defects," Rem. 417-18).
Here we observe another contrast to the attitudes voiced by Martial: Ovid's disciple must be specifi cally asked not to avert his gaze (lumina usque tene), while Martial, in contrast, boasts that he just cannot get enough of a naked girl: nulla satis nuda puella (11.104.8). Indeed, Martial shows himself attracted to everything that Ovid had dismissed from the realm of his Ars amatoria. Instead, Martial complies with the sex guide outlined in the Remedia amoris, irrespective of the fact that there Ovid aims at repugnant sexual practices as a means to knock love out of his students' heads. The epigrammatist's persona thus epitomizes the genre's attraction to, and interest in, grotesque sexuality. 32 On the other 31 These passages are emblematic of the dynamic relations Ovid establishes between his works: Here, the Ars amatoria can be understood as an elaboration on, and didactic exploitation of themes present in the Amores. See Frings (above, n.22) 101-25. 32 In his sexual fanfaronade, Martial resembles the ever-salacious god Priapus who indiscriminately lusts for just about anyone; see J. P. Hallett, "Nec castrare velis meos libellos. Sexual and Poetic lusus in Catullus, Martial, and the Carmina Priapea," in C. Klodt hand, Martial provides a reading of the Remedia amoris that explicates and amplifi es the sexual irreverence already present in Ovid.
III. Martial, Lais, and Thais
Towards the end of epigram 11.104, Martial seeks to reconcile his wife's high morality with his own base desires, proposing an unorthodox compromise: chaste throughout the day, she could satisfy his needs by night. Interestingly, Martial evokes the two opposing roles by citing two exempla: si te delectat gravitas, Lucretia toto / sis licet usque die: Laida nocte volo ("if grave manners please you, you may be Lucretia all day: at night I want Lais," 11.104, 23-24).
The antithesis of chaste Lucretia and lascivious Lais dovetails with traditions of erotic epigram where a poet/lover spends due care to evaluate his potential lovers before he commits to any one of them. 33 At the same time, it specifi cally recalls Ovid's Remedia amoris with the opposition of Andromache and Thais at its center. In both Martial and Ovid, a mythico-historical matron renowned for pudency is sharply contrasted to a shameless prostitute. Furthermore, in both cases the comparison is of dubious value; just as a reader of Ovid's Ars amatoria must be astonished to fi nd Andromache cited as an embodiment of moral integrity in the Remedia amoris, so a reader of Martial's epigrams will not fully believe in Lucretia's respectability.
In epigram 11.16, one of the programmatic opening poems to the eleventh book, Martial has already explored the relations between his poetry and stern Roman morality. At the outset of the epigram, he bans all austere readers from the world of his poetry (potes abire, 1), but we learn soon enough that even the most dignifi ed representatives of 33 For the motif of a synkrisis between lascivious and chaste women, see Hor. S. 1.2; Phld. Epigr. 6 Sider (=21 Gow/Page; AP 11.34); Epigr. 11 Sider (=16 Gow/Page; AP 12.173). Epigr. 6 is particularly interesting as it plays on the impossibility of distinguishing both types. At fi rst, Philodemus seems to dismiss a prostitute (πορνή) in order to marry a young maid (παρθενική); at a second glance, however, a reader will notice that the maid's attributes are virtually the same as those given to the prostitute. A. S. F. Gow and D. L. Page (The Garland of Philip and Some Contemporary Epigrams, vol. II: Commentary and Indexes [Cambridge 1968 ] 391) remark: "It looks as though Philodemus is saying in effect 'I will give up champagne, cigars, and chorus-girls and content myself with claret, Turkish cigarettes, and a young wife.'" For the motif in the wider context of Greek epigram, see Brecht (above, n.18) 52, 57-58. Roman propriety succumb to the priapic ecstasy of Martial's Saturnalian verse.
34 Among them, we fi nd Lucretia who only feigns her disapproval of obscene poetry but returns to the book as soon as her chaperone recedes.
35 Lucretia's moral standing then is not beyond dispute-quite like Andromache's in Ovid.
But if Martial's pairing of Lucretia and Lais in 11.104 is indeed modeled on the Ovidian antithesis of Andromache and Thais, how can we account for the shift in personnel? Andromache is cast as one of the erotic exempla and could not very well be cited as a symbol of pudency at the same time, while Lucretia better suits the context of Martial's Saturnalian epigrams where good old Rome is ever-present. But why Lais, not Thais? Of course, Lais is a frequent name for prostitutes and has no less scandalous a ring to it than Thais-a hetaera from Corinth by the name of Lais is variously remembered as one of the most successful practitioners of her trade. Just like Thais, Lais is mentioned in comedy and frequently cited as a paradigm for female allure.
36 Thus, Martial's mentioning of Lais aptly balances Lucretia.
In the light of the epigram's interactions with Remedia amoris 357-450, however, it is worthwhile to reassess the lectio of some late manuscripts according to which Martial's hetaera in 11.104 was called Thais. 37 As we have seen, Ovid named the hetaera four times in Reme-34 Cf. Spisak (above, n.32) 83-85; Lavigne (above, n.3) 291-93. 35 As noted by Lavigne (above, n.3) 294, Martial thus rewrites the traditional story of Lucretia who had maintained her impeccable lifestyle also in the absence of a male guardian. According to Livy, her virtue was proven when Collatinus returned unexpectedly (Liv. 1.57: necopinato viri adventu). Moreover, he returned at night (nocte sera), a detail that contrasts with Mart. 11.104 where Lucretia-ness is emphatically confi ned to daytime (Lucretia toto / sis licet usque die, [21] [22] (22), then he would not be craving just another attractive girl but rather be expressing his aspiration to continue Ovid's poetic legacy. The dénouement of 11.104 would turn out to be a fi nal homage to the poet whom Martial has been recasting throughout the epigram as his predecessor in risqué verse. Moreover, the reading Thaida connects our epigram with a pair of preceding poems in book 11. Both in 11.100 and 101, Martial addresses a certain Flaccus and exploits the theme of overly "subtle" women where epigrammatic invective and Callimachean poetics converge. 38 In 11.100, Martial asserts that he "does not want a slender girlfriend" (habere amicam nolo, Flacce, subtilem) and describes his anti-ideal in extreme imagery: arms so thin that fi nger rings can encircle them, bones so protruding that everyone coming close runs the risk of getting hurt. In the epigram immediately following, Martial again addresses Flaccus, who probably does not share Martial's loathing for skinny women; at least Flaccus is acquainted with a thin girl: Thaida tam tenuem potuisti, Flacce, videre? / tu, puto, quod non est, Flacce, videre potes ("Could you see Thais, Flaccus, so thin as she is? I think, Flaccus, you can see what isn't there," 11. 101) Her name is Thais. Unlike our Lais/Thais in 11.104, however, she does not inspire Martial with sexual desire. Even if Martial describes her thinness in moderate terms, the juxtaposition of this epigram with the drastic 11.101 suggests that Flaccus' Thais shares the repellent characteristics of the amica so emphatically dismissed by the poet.
Despite the sharp contrast between the skinny girls in 11.100-101 and the desirable hetaera in 11.104, the connection between these three poems should not be easily dismissed. Since we have observed that Martial in 11.104 shows himself attracted to sexual practices rejected by Ovid as undesirable, the contradiction between 11.100-101 (amicam nolo) and 11.104 (Thaida/Laida uolo) is no reason to rule out a that it goes back to textual witnesses lost today. Moreover, as a confusion of both names, whose interchangeability was even expoited in epigrammatic jokes (see Mart. 3.11), could easily occur in the ms. tradition. 38 On the motif of small/disproportionate people in Mart. and the epigrammatic tradition, see Brecht (above, n.18) 89-93. connection between them. On the contrary, the discourse on tallness and smallness determines Ovid's presentation of Andromache. Her sex life in Ars amatoria and Remedia amoris is dictated by her size: Ovid derides the excessively tall (or excessively loose?) 39 Andromache, then reduces her to the demonym Thebais, and fi nally exploits her metonymical relations to the hetaera Thais.
Thus, the reading Thais in 11.104.22 not only connects a sequence of epigrams (11.100, 101, 104) and contributes to the overall architecture of Martial's poetry book (concatenatio), but a sequential reading of these epigrams also reveals another level of sophistication in Martial's engagement with Ovid. The interplay between Lais/Thais in 11.104 and Thais tam tenuis in 11.101 highlights the intra-Ovidian allusions and mut(il)ations and can ultimately be read as a gloss on Ovidian poetry. If we leave these complex Ovidian allusions aside, it is also worthwile to read 11.104 against the backdrop of 11.100-101. As we have seen, Martial somewhat indelicately tells his wife that he cannot see enough of naked women (11.104.8). The statement is ironically undermined if the fi nal words of the epigram refer back to the almost incorporeal Thais of 11.101. It is hardly surprising then that Martial counts on strong light if his hetaera is so tiny that she can hardly be perceived at all.
IV. Enough Is Enough: Encounters Between Elegy and Epigram
So far, our reading shows that both Ovid's Ars amatoria and his Remedia amoris or, to be more precise, the transition from the former to the latter, occupies a privileged place in Martial's epigram. Building on these observations, I will now turn to the presence of Ovid's Amores in 11.104.
In 11.104.8, Martial informs us of his fascination with naked bodies: at mihi nulla satis nuda puella iacet. The wording of the verse is slightly irregular: what is qualifi ed by the word satis? Does it apply to nuda, but then, what does it mean to be "suffi ciently naked"? Or does it imply that one naked girl is not enough, but two or more would do the trick? 40 39 See my comments on Ars 2.645-646 in section I above. 40 The adjective nudus can refer to partial nudeness, sometimes specifi ed by an accusative or ablative of respect (OLD s.v. 1c; e.g. Juv. 6.122: nuda papillis), but Mart. 11.104.8 is the only attestion for nudus directly qualifi ed by the adverb satis (or parum/ nimium).
In a recent article, Markus Janka has pointed to the strangeness of this phrase, suggesting that it "skilfully echoes" Propertius 1.2.26: uni si qua placet, culta puella sat est ("if a girl pleases a man she is suffi ciently well-groomed"). 41 This passage, however, does not suffi ciently explain Martial's wording. A pair of Propertian elegies from book 2 and an elegy from Ovid's Amores, however, show striking similarities to this verse.
In elegy 2.22, Propertius assumes the role of a boastful lover who tells of his recent amorous adventures. He disingenuously deplores that he has met several girls at the same time (1-2). Later, we are told thatin spite of the large number of sexual partners and, accordingly, of sexual encounters-Propertius is still a great performer in bed (21-24). Moreover, he does not refrain from comparing his own manly exploits to those of Zeus, Achilles, and Hector (!), all of whom performed great deeds in bed and beyond (25-34). Finally, he realizes that his complaints were imprudent: aspice uti caelo modo sol modo luna ministret: sic etiam nobis una puella parum est. altera me cupidis teneat foueatque lacertis, altera si quando non sinit esse locum; aut si forte irata meo sit facta ministro, ut sciat esse aliam, quae uelit esse mea! nam melius duo defendunt retinacula nauim, tutius et geminos anxia mater alit. (2.22, 35-42) Look how the sun and the moon do their duty in the sky in turns. Similarly, for me one single girl just is not enough. There shall always be another one to hold me in desirous arms when my girl will not give me space: or if by chance she is made angry by my attention to her, let her be aware that there are others who would love to be my girl! For two cables keep a ship at anchor safer, and an anxious mother can be less worried if she has twins.
Contrary to his initial complaints, Propertius now emphatically rejects the alternative: nobis una puella parum ("one lover is just not enough").
Parum is the antonym of satis and has the same grammatical properties. 10, [11] [12] . But his suffering is not really sine fi ne, since just one couplet later he realizes that there are advantages to his situation after all, and that it is better to have two girls than to have none at all, being unaffected by love (15: sine amore). In Ovid's reappraisal of promiscuity, satis again fi gures prominently: me mea disperdat nullo prohibente puella-/ si satis una potest, si minus una, duae! ("My girl may weary me out with no one standing in the way! If one girl can do enough for me, it's fi ne, if not, two will!" Am. 2.10.21-22).
As we have seen, the word satis is slightly out of place in Martial's epigram and thus attracts the reader's attention. As it is applied (in one way or another) to a puella in an erotic context, it is evocative of elegies such as Amores 2.10 and its Propertian predecessors. 42 For our understanding of Martial, Ovid's elegy is of special relevance. If we examine Amores 2.10 more closely, we fi nd a number of thematic and lexical parallels to Martial 11.104: Martial's tractae per pocula noctes (11.104.4) This Remedia amoris passage clearly reworks Amores 2.10 and, more indirectly, its Propertian model texts. This is most noticeable in the nautical simile of 447-448 which leads us back to the phaselos in Amores 2.10.9 and to the navis in Propertius 2.22. 41-42. 44 It is no coincidence that these verses are marked by the anaphora of non/nec satis. Obviously, the Remedia amoris inverts the former text's motifs. In Amores 2.10, Ovid had complained that his sufferings were doubled; according to the Remedia amoris, amorous suffering is cut in half. And while Ovid in the Amores takes solace from the fact that he is not deprived of love (sine amore), the Ovid of Remedia amoris advocates promiscuity in order to liberate man from love. At the same time, Amores 2.10 (with its Propertian models) is one of only a few Latin elegies where the poet unequivocally speaks of the consummation of sexual desire. 45 These poems demarcate an area of Roman love elegy where the elegists engage with and adopt traditions of erotic epigram. 
V. A Saturnalian Poetics
My interpretation of epigram 11.104 suggests that Martial gives special prominence to the Remedia amoris and, more precisely, to one specifi c passage . It is hardly surprising that Martial would be attracted to this text where a faux-naïf Ovid apologizes for his work's obscenity, yet pushes it to new extremes. At the same time, it is striking how Martial confronts the Remedia amoris passage with Ovid's earlier works. Martial prompts us to revisit those passages in Ovid's previous works which were later remodeled in the Remedia amoris, as he retraces Ovid's reworking of Ovid and thus shows that in Remedia amoris 357-440, Ovid's motivic variations are motivic inversions. Ultimately, Martial's Ovidian readings draw attention to the topos of inversion. I believe this can be explained in light of the Saturnalia, which both structurally and thematically informs Martial's epigrammatic writing. 47 The eleventh book of his Epigrammata especially revolves around the Saturnalia. Martial pointedly personifi es his own poetry to illustrate its affi nities with this festival: 48 He envisages his own verse as a Roman man engaging in the festivities and shouting the traditional cry of the festival (11.2.5): io Saturnalia! 49 In 11.15, moreover, Martial's poetry book (hic libellus, 3) appears as a drunken reveler: irreverent, with a smiling face and a frank tongue, heavily perfumed, fl irting with boys and girls alike.
The festivities in honor of Saturnus, traditionally celebrated for three (and later fi ve or seven) days in December, 50 were originally rooted in the agricultural cycle. 51 Due to its calendrical position, however, the festival evolved into a more general celebration of the turn of the year, and the rites would accordingly have been adapted and reinterpreted. 52 In religious festivals marking special junctions in the course of the year (Jahresfugen), everyday life and its routines are often rejected and replaced by a markedly different order so that the subsequent reestablishment of the old routine can be experienced as an emphatic new beginning. 53 The statue of Saturnus was released from the bands by which he was bound throughout the year. The sacrifi ce was offered by a priest with uncovered head (capite aperto), while Roman sacrifi cial rites usually prescribed offerings by veiled priests. Schools were closed and courts adjourned their business; citizens changed their usual toga for a light synthesis and a felt-cap (pilleus); the ban on gambling was suspended; lavish (and boozy) banquets and feasts were given; and gifts were exchanged that carefully considered and offset the differences between poor and rich. More importantly, the social boundaries between citizens, freedmen, and slaves were overcome: At the festive convivia slaves were served by their masters, or at least they were allowed to dine in their masters' company, and one of the celebrants was chosen by lot as the Saturnalian king to exert an arbitrary reign over his convivae.
Drawing on the work of the cultural anthropologist Victor Turner, Fritz Graf has integrated the diverse data into a single perspective, arguing that rituals such as the Saturnalia can be understood as complex semiotic systems that are founded on a simple binary mechanism which guarantees that the signs can be readily understood. To convey the message that a specifi c order has come to an end, dis-order is acted out. As this message is important to the community, the ritual will ensure that the message is heard and understood by sending it redundantly in different codes. 54 The different and disparate elements of the Saturnalia can then be understood as challenges to binary logic within different codes. In numerous areas of life, the normal rules and routines are either suspended or completely reversed. Nauta has termed these two variants "weak" and "strong inversion" respectively.
55
In epigram 11.104, various Saturnalian themes are present: Martial's fondness for boozy nights and dismissal of his wife's sobriety, his overly frank self-depiction as an erotomaniac, and the slaves' unorthodox participation in their masters' bedroom activities are all reminiscent of elements of the festival. 56 Moreover, the poem can be argued to encode the Saturnalian movement of inversion in the cultural codes regulating marriage and sexuality: The role opposition of meretrix and matrona, fundamental to Roman concepts of sexuality, is deconstructed. 57 A wife is threatened with divorce because of her adherence to good mores (and by severe punishment. I am not envious, but out of so many authors I am the only one that can be found who was ruined by his own Muse.
Martial, who is demonstrably familiar with these lines, 61 in 11.104-towards the end of his last book written in Rome-arguably sets the scene for his quasi-exile in Spain. 62 At the same time, he "corrects" the past by taking up the licentiousness of Ovid's work and incorporating it into the framework of his own Saturnalian poetics. Ovid's resentful distinction between himself and the many engaging in Saturnalian literature is overcome, and Ovid is reappropriated as a Saturnalian poet. The exile from Tomis then is posthumously granted the festive licentia which, during his lifetime, he had invoked in vain.
